Discovered – Six more stones from Hyde Abbey
In several cases the stones have been
moved in the recent past to new
locations, whilst others have been
found close to the location where
they had been reused.

The eight stones exhibited here
are from various locations in the
Hyde/Headbourne Worthy area.
Six of the stones have been loaned
for the exhibition by individuals
and two have been provided by the
Winchester Museum Service.

The stones types represented here
have been analysed by Ross Lovett,
Master Mason, and reveal some of the
key architectural elements to be found
in the Hyde Abbey buildings.

Outer Ring - Voussoir
This stone, sourced from Quarr on the Isle of Wight, would have formed part of a
Norman arch as a decorative voussoir of a doorway or window, possibly in the bell tower.
Whilst the door or window itself would be narrow, the arch might have been
12-14 feet wide by the time the masonry had been stepped out in several mouldings
to take up the thickness of the wall. Although the fluted design is not of a particularly
common style, the simplicity and boldness of the ornament is characteristic of the period.
Following the dissolution of the abbey the stone had been reused in a wall at the back of
premises in Hyde Street. It was discarded in the mid 1900s when the wall was rebuilt.

Voussoir found in yard of
premises in Hyde Street

Voussoir (outlined in red) when part of the arch
of a doorway or window.

Heads up! Carved Head Label-stops
These two heads, of an early and stylised form, have been beautifully carved from Caen
Stone with great craftsmanship. Their delicate scale indicates that they would have
been part of the lower levels of the Abbey and easily within view from ground level. On
both pieces there are the remains of two intersecting arcs which form the underside of
the carvings. These curved planes show how the heads would have been positioned in
the wall between two arches to form a decorative termination to the ‘hood’ or ‘label
moulding’ that runs around the outside of an arch. As a result these kind of carvings are
usually referred to as ‘label-stops’.
Two carved heads, found reused in a
boundary wall

Sketch of a carved head label-stop
shown as part of decorative arcading
within the Abbey

From the lime mortar stuck around the faces of the carvings it is clear that they have
been reused subsequently as infill leading to damage. However, the areas that are clear
of mortar remain crisp and un-weathered suggesting that they were originally an internal
feature. These points suggest that the carvings were once part of a decorative arcading
within the Abbey as shown in the sketch. Such an arcading would probably have been
from either the ‘Transitional’ or ‘Early English’ periods of architecture. These heads were
discovered when dismantling a wall adjoining 68 Hyde Street. They had been reused in
the wall with the rear of the heads on the outside.

Fluted capital
This piece is obviously a capital, but not one which would have sat atop a free-standing
column as in the Nave of a church. This can be seen from the way in which the stone
is worked with a ‘stop-end.’ This capital would have topped a ‘Nook Shaft’ (a slender
column set within an internal angle). It would probably have been part of a double
capital, forming a richly decorated doorway.
The ornament is unusual. It appears to be a development of the late Norman ‘Scalloped
Capitals.’ Something similar can be seen in a collection of loose sculpture at Bosham
Church in Sussex. The capital has been hewn from Caen Stone, probably during the 12th
century
Fluted capital from Hyde Street
Fluted capital set above a nook shaft

Raindrops keep falling on my head - Voussoir with hood-moulding
Despite weathering, this stone is clearly a voussoir because of its splayed side joints and
curved surfaces. Carved from Caen stone, the piece would have once formed part of
an archway, probably surrounding either a window or doorway. More specifically, it
would have been one of the outmost stones in the arch. This becomes evident from the
remnants of a moulding which would have run along the face of the stone.
This particular profile is known as a ‘hood moulding’ and as well as being decorative it
would have performed the function of throwing off rainwater and sheltering the inner
parts of the window or doorway.
Voussoir with hood moulding

Right: Sketch of voussoir as
part of an archway

Ashlar block from King Alfred Place

Fine Ashlar Work

The ashlar block was one of three blocks of Caen stone found during the excavations
in a garden in King Alfred Place for the footings for a conservatory. The blocks were 1.6
metres below ground level, and were in situ parts of the foundations of a wall, believed to
be on the line of the inner north wall of the cloister of Hyde Abbey.

Plinth Course
Ground Level

Ashlar block used in used in cloister wall
Right: Sketch of ashlar blocks
as part of foundation

Coarser Blocks
stepping out
below ground
Compacted
Chalk and Soil

Figures in Robes

Figures in robes found in 1972 excavations
Sketch of a complete robed
figure

Figures in robes found in 1972 excavations

These pieces are fragments of beautifully carved, draped figures. The first (the one
illustrated) is clearly the lower part of a statue which has been carved in the sitting
position. The form of the figures knees can be seen from beneath the folds of the
material. The second piece appears to be the shoulder of a figure, draped in a short
cape. Remnants of a red pigment or polychrome are still visible in patches. It was
commonplace throughout the medieval period for architectural ornament to have been
brightly coloured. The pieces have been carved with consummate skill and illustrate how
some craftsmen of the mid to late medieval period possessed a reasonable knowledge
of human anatomy as well as the behaviour of draped cloth. The figures are of a small
scale and would most likely of been positioned within some sort of niche on a Screen or
Mortuary Chapel. Like much of the ornament from Hyde Abbey the statues have been
worked from Caen Stone which is ideal for this level of fine detail. It is hard to say whom
the statues may have once depicted, although ecclesiastical carvings were usually of either
a monarch or saint.

